Introduction
In one of the key scenes in My Name is Khan by Karan Johar (2010), Rizwan Khan, an Indian Muslim immigrant who suffers from Asperger's syndrome, takes his wife's words literally and, in the wake of the events of 9/11 after the death of his stepson, embarks on a journey across the U.S.to inform the president that his name is Khan, and that he is not a terrorist. Ultimately, he ends up in jail, as indeed a terrorist suspect. When his name is eventually cleared and he is released, the investigating officer, refusing to believe in his innocence, threatens to keep him under surveillance, an act which Khan reciprocates, both physically and metaphorically, by promising to keep his own eyes on the officer as well. The officer is momentarily taken aback by the unexpectedness of the behavior of Khan, who sheepishly waltzes his way out, feeling both elated at having crossed a line that usually remains uncrossed yet at the same time unsure of the consequences for having done so. Khan's reaction seems to surprise both the officer and himself, and in a way the audience too since it projects a different image of the immigrant from the one we expect to encounter in reality or read about and see on screen, in literary and artistic renderings of the life of minority groups.
The history of the U.S. has always been associated with different forms of discrimination--racial, ethnic, religious, etc.--against minorities perceived as non-American, which has forced these communities to struggle against practices of marginalization and perpetual feelings of being unwanted, sometimes on their own land. From the founding days of the new world all the way to 9/11 and later events, evidence points to a history of continual struggle to overcome prejudice exercised against those perceived as a threat to American culture and ideals. From the African-Americans to the Italians, from the Jewish Americans to the Chinese and Latinos--all are examples that have been considered at one time or another as (un)wanted Americans. A painful condition since it implies a duality: being both an insider and an outsider to a society, both accepted and unaccepted, with all the implications that accompany such a status. Arab and Muslim Americans are the most recent groups to suffer from such a condition.
In How Does It Feel To Be A Problem, Moustafa Bayoumi explains that: [S] ince the terrorist attacks of September 11 and the wars in Afghanistan and Iraq, Arabs and Muslims, two groups virtually unknown to most Americans prior to 2001, now hold the dubious distinction of being the first new communities of suspicion after the hard-won victories of the civil-rights era. 1) Like all other minority groups, Arab and Muslim Americans have suffered from practices of marginalization that have made it quite challenging for them to maintain a decent level of assimilation within mainstream American society. They have also been exposed to misrepresentations and stereotyping in American politics, culture, and media way before the events of 9/11, but with more focus in the wake of the terrorist attack and the subsequent war on terror. However, despite such glaring focus they could very well still be seen as non-existent:
They appear as shadowy characters on terror television shows, have become objects of sociological inquiry, and get paraded around as puppets for public to counter such marginalization that reach out to Arab and Muslim Americans, acknowledging their rights as American citizens, and condemning such practices of marginalization:
[F]rom Japanese-American groups speaking out against today's wartime policies, to prominent civil-rights activists fighting for due process for Muslim and Arab clients, to ordinary people reaching out to one another in everyday encounters. … but such events too are often obscured, drowned out by the ideology of our age. 3) In this paper, I revisit the image of the Arab and Muslim immigrant as it is projected in recent films produced in the last three or four West. In other words, such scholarship reiterates the stereotypical binary of "we" versus "them". 10) Many of the non-western films produced post-9/11, for example, have been gaining more critical attention because they are perceived as acts of resistance since they attempt to subvert the center from their position on the margin. Such a reading of these films, however, fails to break free of the center-margin paradigm, and unconsciously recreates it. That these films nevertheless currently elicit such a reading demonstrates the difficulty that faces filmmakers when they attempt to project the relation with the West in any other form except that of polar opposites. In a previous research paper entitled "The Image of 
The Image of the (Un)wanted
The three films, as mentioned above, were very well received, and widely acclaimed. They were all nominated for different awards, and won many of them. They also received very good reviews. One of the posts on Amreeka, for example, the reviewer on the Internet from these reviews and many more that the three films created a contrary impression to the expectations of the audience, which had the effect of making them stop and rethink many of the pre-concepts they have. Cherien Dabis, director of Amreeka, explains that this was her main reason for wanting to become a storyteller:
I wanted to do something that would change the way the media related to Arabs, to change the way we were represented. To also change the fact that we are underrepresented. I simply wanted to get our stories out there because we have so many and I thought if people could see it from our point of view they would realize how funny and absurd it is. 17) 14 the U.S. is implicated, so is Syria, a country that drives its citizens to seek asylum in another country. Tarek and his mother do so after the death of Tarek's father, an anti-government journalist who was imprisoned in Syria for seven years, and died upon his release from jail. To protect her son from a similar fate, Tarek and his mother flee to the U.S., seeking the freedom and protection enjoyed by citizens of that country. However, from that point onwards, Tarek becomes indeed a "visitor": no matter how long he stays, he is destined to return to his homeland and forfeit the illusionary freedom that was never given to him in the first place. In the same way, whatever relationship develops between him and Walter and between the latter and Tarek's mother is also destined to end, or maybe remain unfulfilled. It is true that the audience does not know how things will progress after Tarek and his mother return to Syria but it seems more likely that this is the end of his relationship with Walter, especially when all we see is Walter getting on with his own life after being touched and energized by his brief encounter with Tarek.
Similarly, in Amreeka, we also witness brief encounters between unlikely characters. Muna, a Palestinian, Christian, single mother who lives in Bethlehem, leaves her homeland against her wish and immigrates to the U.S. to provide her son with better opportunities.
Her decision is certainly informed by the intolerable situation she is to project the same stereotypes that one sets out to deconstruct, she ends her film in the exact way she criticizes:
People can be lazy in their storytelling and then characters become one dimensional and easy to villanize. Then it becomes the story of good vs.
evil rather than people are people. I think it is much more difficult to create characters that are complex, rich and multidimensional and it's easy to fall back on the formulaic stereotypes. 19) As Marjory Fee argues, it is not possible to assume that a work has freed itself from the dominant ideology simply because it is written by an Other, even if it is a politicized Other. We saw people of faith praying together and chanting-"Muslims, Christians, We are one." And though we know that the strains between faiths still divide too many in this world and no single event will close that chasm immediately, these scenes remind us that we need not be defined by our differences. We can be defined by the common humanity that we share. 23) Despite such notes of hope, incidents like that experienced by the 
